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AHCAMB1b “[PEBO"
IOPIW APEMYYK
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He 3Halo4M Y1 Npuae paHoK
Hanmecs 8 Boaw HebecHo!
He Mana Bofa cMaky

i rope He pi3HMnocs Bif rops

MOLLO KomnaTb KPUHMLLIO
K 3BIp Y Hill...

Mukona Bopobios

OJIEKCAH[P HECTEPOB
OMPOMIHEHI 3BYKW

AHCAMBJIb “APEBO”
OPIN APEMYYK
CEPTIA XMESIbOB




CBiT fo i nicns YopHobwns

Yac y HoBOMY pexuMi TUCKy
Tncky aTomy...

Bunpo6oByBaHHs 4acoM...
Bunpo6oByBaHHs aTOMOM...

Bpama Be3sopHi
Jezo MoxnmBocTi
CeHc Aosipu
XopcToka Mpumxnueicte Hamipy
O6MexeHHs MpocTopy

BTOprHeHHs
Mactka Bl Bigvato
MopyLwenHs Yytnueoi Mponopuii
Tect
ons
Hemosnsat

MpoBigHa ifes KoMno3uuii Moxe

OyTN CKOHLEHTPOBaHa B EAVHOMY
KNIOYOBOMY CIOBI - MPUYETHICTb,

a B3aEMOBILHOCKHW OKPEMUX MOro
YaCTWH - CYTb MOPaHEHHS - CrOMy4eHHA.*

Onekcanap Hecrepos

* Hasga uvkny pobiT BinoMoro HiMeLbkoro xyaoxHuka MoHtepa tOkkepa




OnekcaHap Hecrepos

aBTOp My3WKM A0 KiHOGinbMiB, TeaTpanbHUX BuCTaB, Tb, BMKOHaBeub HOBOI
iMMpOBI3aLiHOI My3UKK 3 BMKOpUCTaHHAM MI[I-ritapu, dopTeniaHo, KnasilHWX
iHCTPyMeHTIB Ta nepkycii. CniBnpaLioe 3 XyJoXHUKamK Ta rnoetamun. bpas y4actb y
YUCTIEHHUX (DECTMBANAX CyHaCHOI akaZleMi4HOI, AXka30Boi Ta aBaHrapAaHOI My3MKU.

AHcambnb aBTeHTUYHOrO cniBy "[ipeso"

icHye 31979 poky. KepiBHUK aHCamMb1io - eTHOMY3VKOIOT, KaHAMAAT MUACTELITBO3HABCTBA-
€pren EdpemMos. B 3anucy anbbomy "OnpomiHeHi 3ByKW" BUKOPUCTAHO apXaidHi MicHi
3ibpaHi aHcambnem Ha TepuTopii YopHobunbckoi 3oHn (Moniccs) we fo asapii 1986
POKy.

Cknaz BUKOHaBLIB:

€sreH €dpemos, Metpo ToBcTyxa, PoMaH €Henko, Onena Lles4yk, [aHHa
KoponHuuerko, IpvHa KnumeHko, TaHHa Oxpumdyk, Ceprii Oxpumyyk (ckpunka),
Bitanin Mpotacos (ronoc Ta ckpurika), TetaHa Cominka.

lOpin Apemuyk
BMKOHaBELlb HOBOI IMMPOBI3aLiHOI My3MKM Ha AYXOBUX iHCTPyMeHTax Ta nepkycii.
CniBnpauioe 3 TeaTpanbHUMK pexmcepamu, XyLOXHUKaMK, NOeTamu, NpUAMaB y4acTb y

YncneHHNX pecTnBanix 4xXa3oBoro, aKafeMivyHoro Ta aBaHrapgHoro Hal'lpﬂMKiB.

Ceprini XmenboB

BUKOHaBeLlb Ha yAapHUX IHCTpyMeHTax Ta nepkycii, npauoe y HauioHansHin onepi
Ykpainn. CniBnpauioe 3 GaraTbMa My3uKaHTaMK Pi3HUX HanpAMKiB. Bpas yd4acTb y
“YUCIEHHMX (PecTBansx Cy4acHoro MUCTeLTBa.

MNepwe BWKOHaHHA TBOPY “OnpoMiHeHi 3Byku”
Binbynocs 22 kBiTHA 1996 p. y Kuesi Ha MawnpaHi
He3zanexHocTi.

Wwnpa nopska HiMeubkoMy KynbTypHOMY LEHTpPY
“TeTe iHcTUTYT” y Kuei, doHay leHpixa bbons y
Kuesi Ta ocobucto rpaduHi YTe baypicciH i Tobiacy
HonTmaepy 3a nigTpumky B peanisauii npoekTty
npocTo Heba.

Ocobnuea noaska laHHi LiBeTkoBin Ta Onekciwo
CneHsaky.
OnekcaHap Hecrepos

3anuc anbbomy “OnpomiHeHi 3Bykun”
BinOyBCs 22 kBiTHA 1998 p. B CTyAii Manauy “YkpaiHa”,
M. Kunis

3sykopexwucep - Oner Crynka
Marncrep [AT - Kata InbyeHko
Mpoptocep - OnekcaHap Hectepos
OdopmnenHs K[ - Onekcanap Hecrepos,
Irop Ta Bonogumup MagisiHcbki
®ororpadis - OnekcaHap Msaenos



nacTku, 34M4aBinux Kyn metany Ha y3b6iyuax gopir, B NAOCKIT XBOpOi BOAM,
BiTep, Ta HapewwTi - B cTapofaBHi NicHi Monicca. Po3nopoleHi nNo CBiTy "NicHi
- nepeceneHui”, BOHW BMUpPaOTb HENOMITHO, 6€3MOBHO, TiNbkKW X BignyHHS
Le XuBe B NiCOBiN xali 6ing pigHux cin.

Anbbom OnekcaHapa HectepoBa "OnpoMiHeHi 3BykK" - e My3UKYBaHHSA B "Ha-
TYPHOMY CepefoBULLI" - B 30Hi )KOPCTKOro 3BYKOBOrO “Monicbkoro Komnaekcy”
- CMiBiCHYBaHHA 3 WyMaMu, aBTEHTUYHUM TONOCIHHAM, 3 CaMWUM “cnoTBope-
HUM" YOPHOOUNIbCbKMM MPOCTOPOM pPe30HYyBaHHA".

KapkacHy cucteMy B 3BYKOBi KOHCTPYKLii HecTepoBa yTBOpPIOIOTb N'ATHAAUATH
aBTeHTUYHUX [loNiCbKUX MiCeHb Ta HarpaBaHb, 3anuCcaHWX Ha TepuTopii
HUHIiWHbOI YOpHOBUNBLCLKOT 30HM We A0 aBapii Ha aTOMHIM CTaHuii Ta BiaATBO-
peHux aHcambnem "[lpeBo”. OOpsfOBi BECHAHKWU, XHWBHI, KOCAapCbki, KO-
3albki, KONMMCKOBI MicHi, 6anaan, nonicbki CKPUNKOBI HarpaBaHHA, - B KOMMO-
3uuii anbbomy BOHM He abcTpakTHa o3Haka "HaLiOHANbHOrO KOMOPUTY", He
"noniHr' ana aMop@HOi CBIAOMOCTI, TYT BOHWU 3 CYTO MY3MYHOIO METOIO.

[eBHa aBTEHTUYHA XOPCTKICTb Ta BHYTPILIHSA HAaNOBHEHICTb CMNiBYy CTAa€ MOLen-
nio BCiel TeMBpoBOT TKaHNHM anbboMy. "XKuBa" Ta efekTpoHHa MeTasivyHa nep-
KycCifi, cakCoOH, eNeKTPOHHI LyXOBi - CMiBIHTOHYIOTb, CTBOPIOOTb HE3BUYHI
TeMBpoBi "MiKCTU" HaBKONO ackeTM4YHOi aBTeHTUKU. Mo-apyre - putMm. Came
pVTMiYHa iHTepnpeTalis ONeKcaHAPOM MiCeHb - BUABMEHHS "Makpoputmy”,
HOBUX PUTMIYHMX OMOP, BHYTPIWHIX PUTMiIYHMX ApiGneHb, 3aranbHa
"apUTMIYHICTb" - CTBOPIOE BifYYTTH BUKPUBIEHOCTI NPOCTOPY, MIHANBOCTI pyXy
MY3U4YHOTO Yacy.

BnacHe iHCTpyMeHTanbHa MaTepis anbb6omy "OnpomMiHeHi 3BykKU™ € He o iHwe
AK HOBa KOHLeNuis CniBiCHyBaHHA 3 “iHWOI" KyNbTypolo y CTPYKTYpPOBAHOMY

30Ha cniBicHyBaHHA

Mpwuceata YopHobunio OnekcaHapa HecTepoBa HalMeEHLL 3a BCe Hara-
Y€ peKBiEM B 3BUYHOMY PO3yMiHHi - BUNpobyBaHe He OAHWM Mo-
KONMIHHAM MUTLIB ApamMaTUYHe "MpoxXuTTa" Tparedii y TBopi 3 oboB'a3-

KOBMM [OCATHEHHAM NEBHOro KaTapCMYHOrO "MPOCBITAEHHA".. | cnpa- npocropi, Aika CTana BaxnuBMM eTanom 8 TBo;_)qocﬂ Onekcanpnpa Hecteposa,
Ba 3BICHO He B "aBCONMIOTHNX MacwTabax” KaTacTpodu.. AK aBTOpa Ta noro naptHepis lOpia Apemyyka n Cepria XmMenboBa.
YopHobunb B GayeHHi aBTopa - abcypAnCTCbKUIA 3aBYaCHO NporpaHni )

HeCcKiHYeHUIn ABOGIM KynbTypwu Ta uMBINi3auii, camo3pocTtaloye npo-

BaNnA, PyMHIBHWUI NPOTAT, WO NOPOAXYE AMBHI MyTauii npocTopy. . Anna 3arankesuy
HaM 3anuWwaeTbca nue BCAYXaTWUCA - B 3BYKW CMyCTOLIEHOi NicoBoi HauioHanbHa My3u4Ha akagemia YkpaiHu




OnpomiHeHi 3BYyKM

| 3acypmuB n'aTuin AHron, - i 8 nobaums 3opio, Wo cnana i3 Heba popony. | in
LaHwi ByB KnioY Bif KpyHWLI 6e30aHbOI. | BOHa BifiMKHYNa KpuHuLo 6e3oaHio, -
i A¥M NOBaNMB i3 KPUHUL, MOB AWM i3 BENIVKOI NeYi. | 3aTbMUNoca CoHue N
MOBITPA Bif, KPUHUYHOTO AUMY...

ANOKANINCUC, 9,1-3

"OnpoMiHeHi 3Bykn” OnekcaHapa HecTepoBa - Lie CUHTE3YI04UIA My3UHHWIA TBIP, KOTPUI
He TiNbKW € summa summarum 6araToniTHiX NowWyKiB aBTopa, ane n npeTeHaye
Ha NeBHi HOBALii,HAPOAXKEHHS XaHpy, FKOMY Lle M KOHKPETHOI Ha3BW He
HafaHo.

CBo€EpifHICTE"ONpoMiHEHMX 3BYKIB” nondra€, Hacamnepeq, B napafokcanbHO-
OpraHiYyHOMY NOEAHAHHI YKPAiHCbKOro aBTeHTMYHOro cnisy (aHcambnb
"[lpeBo") Ta HanuikaBilMX i "HANXMTTEBIWMX" HapbaHb My3uku XX cToniTTA.
[pamatypris uboro TBOpY HeTpaauuinHa. Cnyxad, KOTpUN HamaraTumeTbCs
BiAWyKkaTM B "ONPOMiHEHMX 3ByKax" 03HAK SKUXOCb KaHOHIYHMX (OpPM, Ha
3pa3ok COHATHOro anerpo, ix He 3Hanpe. TBip sBnf€ cobolo psaf My3UYHUX
CUEH, 33 AKMMMW BragyeTbCs MPUXOBAHWN Bif, 3BEPXHbO-CNOrNAAANbLHOIO
CNPURHATTA TNMOOKWUIA CEeHC NepexuToi, nepeboninoi ckopbotn, Konu BxXe 1
CMepTb He CTpawwunTb. "l B Ti AHI NOAM CMepTi WyKaTUMYTb, - Ta He 3HanayTb iil"
(Anokanincuc, 9, 6).

B3arani cnyxayeBi HUHIWHbLOI "refOHICTUYHOI" enoxu, KOTPU 3BUK MUnysaTu
BNIACHi Byxa MOMCOBUM "COMOAKOrOnocciM”, Lerl AUCK MOXe 3[aTUcs BKpaWn
He3po3yMinum. [poTe nOAWMHA eCTeTUYHO MOBHOLUiHHa Oyne BpaxeHa
BiAPOAXKEHHAM TPaAULiA My3MYHOro aBaHrapfy TUX 4YaciB, Konu BiH i cnpaBsai

6ys aBaHrapgom! Mgetbca, Hacamnepep, Npo TOM MOMO HAaNPAMOK, SKUIA Le Ha
no4yatky 60-x pokiB OyB O3HaYeHUM K "KOHKpeTHa My3uka“"(M'ep bynes).
Manocs Ha yBa3si kpeaTUBHE BWKOPUCTAHHA MPUPOBHUX aKyCTUYHUX LWYMIB,
3anMMcaHUX Ha MarHiTHy nnieBky. B "OnpoMmiHeHux 3Bykax" He Tinbku nneckit
npun‘aTcbKoi xBuni, ane n 6arato iHWKWX, "IHAYCTPiaNbHUX WYMiB" CTBOPIOIOTb
Taky rineppeanbHy [OCTOBIpPHICTb, Ha TNi AKOi HaBiTb 3anucaHi B CTydii cnisu
"[lpeBa” NOPOAXYIOTb iNi03il0 MPUCYTHOCTI MiCHi B BOPOXOMY i npocTopi
Oe3yWHNX MexaHi3MiB.

HenepeciyHa My3u4yHa epypuuis OnekcaHapa HecTepoBa go3sonvna Momy
Ha[3BM4aMHO MPOAYKTMBHO BUKOPUCTATU KNACUYHi HapOaHHA eneKTPOHHOI
My3uku. MpoaoBxyioyn Tpaauuii Enrapa Bapesa ta KapnxanHua LLtokrayseHa,
BiH CMiNMBO BBOAWTbL B MapTUTYypy Pi3KO HEMPUPOAHI eNeKTPOHHI 3BYYaHHS, i
Luei NpUOM 4M He HanedeKTUBHIWWUNA y 300paxeHHi rofloBHOrO KOHMMIKTY
TBOPY - MiX KyNbTypolo Ta LMBifli3aui€io. A gopyyHiwe - Mix 6e3kynbTyp'sm Ta
HepoumBinisauiet... Bce Bxe Haye Bjabynocs y My3uui XX cToniTTs, Ta Bnepe
XOPCTKE MPOMiHHS...

KynbTypy nepeMortv HemoXxnuso. TUM naye - APEBHIO, TPUNINbCbKY,
npeBnaHcbKy. [liBTopa pgecsaTka niceHb [loniccsa, WO cknajaloTb rONOBHY
MY3UYHO-BUPaxanbHy KaHBY "ONpoMiHeHUX 3BYKiB", BUXOAATb AANEKO 3a MeXi
3BMYHOI HaM aBTeHTUKU. Mopsa 3 BigoMumu ("ON Ha ropi umMraHu crosnu”)
TPannfAoTbCA Cepef HUX Taki, WO CBOE HAaBKONO YOPHOOUNBCHKOIO rOBipKOIO
HarafyloTb 1 CnpaBAi AKyCb "APEBNSHCbKY" MOBY.

3aranoMm, "OnpoMiHeHi 3Byku" OnekcaHapa HecTepoBa - TBip, KOTpu#n
HanexmuTb A0 TUX MUCTELbKUX ABUL, AKi B MEBHIN Mipi nigcyMyBanu cTonitrs,
o BifiNWNO pa3oM i3 MipianoM HeBUpilleHWX NpobnemM, HECMOBHEHWUX HaAin
Ta KaTacTpod NOACbKOI CaMOHaAIMHOCTI. MMikoBa 3 HUX - YopHObunb. A "cBiTnO
B KiHUi TyHeno" Mu nobayvmo nuwe TOAi, KONM NabipuHT BnacHoi Aywi
nepeTBOPUMO Ha Lei TyHenb. Jluwwe Toai...

Irop NaniHcbkuni
LleHTp KynbTypHMX focniokeHb MiHicTepcTBa KynbTypy i MUCTeUTB YKpaiHu



1. Brnok # 1

2. bnok # 2
3.bnok # 3
4.bnok # 4*
5. HactynHum
6. ManbyTHe

* Ceato MNepwotpasHa, Kuis, YkpaiHa, 1986 p.
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OnekcaHap Hecrepos -
Komnosuuis, MIfI-ritapa, cuHTe3aTopK, cemnnep,
3BYKOBI 00'€KTW,ENEKTPOHHA NepKycis

AHcaMbGnb aBTeHTUYHOrO cniBy "[lpeBo”,

nig, KepiBHULTBOM EBreHa Ecdhpemosa

lOpin Apemuyk -
conpaHo-cakCcodoH i bac-knapHeT

Ceprin XmenboB -
YAapHi IHCTPYMEHTK, Nnepkycis







Not knowing if the morning comes,
| drank sky water,

The water had no taste,

and grief was similar to grief

why to dig a well
if there is an animal in it...

Mykola Vorobjov

OLEKSANDR NESTEROV
CONTAMINATED SOUND

ENSEMBLE "DREVO”
YURIY YAREMCHUK
SERHIY KHMELIOV




World before and after Chornobyl

Time in a new regime of pressure
Pressure of atom...

Trial by time...
Trial by atom... '

Gate of Abyss
Razor of Possibility

Sense of Trust
Cruel Whimsicality of Intention
Limitation of Space

Intrusion
Trap from Despair
Violation of Fragile Proportion

Test
for
New-Born Babies

The main idea of the composition

can be concentrated in the only »
key word - involvement,

and interrelations of its

separate parts are

wounding - joining*. )

Oleksandr Nesterov

* Title of the cycle of works of famous German painter Gunter Yukker




Oleksandr Nesterov

Author of music to movies, theatrical performances, TV programmes, he plays new
improvised music using MIDI-guitar, piano, keyboards and percussions. His co-workers
are painters and poets. He took part in many festivals of modern academic, jazz and
avant-guarde music.

Ensemble of Authentic Singing "Drevo"

It exists starting from 1979. The leader of the ensemble is Eugen Yefremov, ethno-musi-
cologist, M.D. in study of art. In the recording of the composition "Contaminated Sounds”
archaic songs collected by the ensemble on the territory of Chornobyl zone (Polissia)
before the accident in 1986 were used.

Performers:

Yevgen Yefremov, Petro Tovstukha, Roman Yenenko, Olena Shevchuk, Ganna
Koropnychenko, Iryna Klymenko, Ganna Okhrymchuk, Sergiy Okhrymchuk (violin),
Vitaliy Protasov (vocal and violin), Tetiana Sopilka.

Yuriy Yaremchuk

Musician, who performs new improvised music using brass instruments and percussion.
He co-works with theatrical producers, painters and poets; he took part in many festivals
of jazz, academic and avand-guarde trends.

Serhiy Khmeliov
Musician playing percussion instruments, works at the National Opera of Ukraine and co-
works with musicians of different trends. He took part in many festivals of modern art.

The first performance of the composition
"Contaminated Sounds" took place on 22 April 1996
in Independence Square in Kyiv.

Greatful thanks for support in realization of this pro-
ject in the open air to the German Cultural Center
"Goethe Institute” in Kyiv, Heinrich Boll Fund in Kyiv
and especially to the Ute Graffin Baudissin and
Thobias Notmayer.

Special thanks to Ganna Tsvetkova and Olexiy
Slenzak.

Oleksandr Nesterov

Recording of the album "Contaminated Sounds” took
place on 22 April 1998 in the studio of "Ukraine”
Palace in Kyiv.

Sound director - Oleh Stupka
DAT recording - Katja llchenko
Producer - Oleksandr Nesterov
Design - Oleksandr Nesterov,
lhor and Volodymyr Madiyansky
Photography - Oleksandr Gliadelov



Zone of Co-existence

The dedication to Chernobyl of Oleksandr Nesterov hardly resembles
requiem in its ordinary meaning - used by sevgral generations of
artists dramatic "living" of tragedy in composition with compulsory
reach of cathartic lucid moment. And "absolute size" of the catastro-
phe is not the most important..

The author sees Chornobyl as absurd, already lost and endless fight of
culture and civilization, self-increasing pit, destroying draught caus-
ing strange mutations of the expanse. -

The only thing we have to do is to listen to the sounds of devastated
forest trap, wild piles of metal on the roadsides, lapping of ill water,

wind, and at last - ancient songs of Polissia. Being scattered all over the
world, these "songs-migrants” die imperceptibly, silently, and only their echo
still lives in forest thicket near native villages.

Album of Oleksandr Nesterov "Contaminated Sound” is making music in "nat-
ural surrounding”, in the zone of hard sound "Polissia complex" - co-existence
with noises, authentic lamentations, with "curved” Chornobyl expanse of
resounding.

Nesterov's sound construction is based on fifteen Polissia songs and melodies
recorded on the territory of the present Chornobyl zone before the accident
at the atomic station and restored by the "Drevo” ensemble. Ritual spring and
harvesting songs, haymakers and Cossacks songs, lullabies, ballads and
Polissia violin melodies are not abstract signs of "national colour”, and not
"doping” for amorphous consciousness in the alboum composition, they are
here with the only musical purpose.

Certain authentic hardness and inner filling of the sinning become a model of
the whole timbre canvas of the album. "Live" and electronic metallic percus-
sion, saxophone, electronic wind instruments have co-intonations and create
unusual timbre "mixes” around ascetic authenticity. Secondly, it is rhythm. It is
rhythmical interpretation of the songs by Oleksandr, that is revelation of
"macro-rhythm”, new rhythmical supports, inner rhythmical splitting, and
general "arrhythm” brings a feeling of curvature of the expanse, changing of
movement of musical time.

Instrumental canvas of the album "Contaminated Sound" is a new conception
of making music - co-existence with "the other” culture in the structural
expanse, which has become an important stage in the creative activity of
Oleksandr Nesterov, as the author and also his partners - Yuriy Yaremchuk
and Sergiy Khmeliov.

Alla Zahaykevych
National Musical Academy of Ukraine



Contaminated Sound

And the fifth Angel blared and | saw a star that fell down from the sky. And it had the key from the
fathomless well. And it opened the fathomless well and smoke belched from the well like from a big
stove. And the sun and the air became misty because of the well's smoke...

The Revelation, 9, 1-3

"Contaminated Sound"” of Oleksandr Nesterov is a synthesizing musical com-
position, which is not only summa summarum of many years searches of the
author, it also pretends to certain innovations, creation of genre, which has
not been given a concrete name yet.

Peculiarity of "Contaminated Sound" is first of all in paradoxical-organic com-
bination of Ukrainian authentic singing (ensemble "Drevo”) and the most
interesting and "vital" heritage of music of the XXth century. Dramatic struc-
ture of this composition is not traditional. Listener trying to find signs of
canonical forms like sonata allegro, will not find them in "Contaminated
Sound”. The composition is a row of musical scenes, behind which a deep
sense of experienced and felt sorrow, when even death cannot frighten, hid-
den from the superficially observing perception is guessed. "And during those
days people will search for death, and they will not find it!" (The Revelation,
9, 6).

In general, this disc can seem quite difficult to understand for listener of
modern "hedonistic” epoch, who got used to indulge his ears with pop "sweet-
voicing". Though, esthetically developed person will be impressed with the
revival of traditions of musical avant-guard of that time, when it really was
advance-guard! And first of all that direction is meant, which at the beginning
of 60-ies was defined as "concrete music” (Pierre Boulez). Creative use of

natural acoustic noises recorded on magnetic tape is meant. In "Contaminated
Sound" not only lapping of prypiat waves, but many other "industrial sounds”
create such a hyper-realistic truth, on the background of which singing of
"Drevo” recorded in studio makes illusion of presence of song in hostile
expanse of lifeless mechanisms.

Fabulous musical knowledge of Oleksandr Nesterov allowed him to use classi-
cal heritage of electronic music to the fullest extent. Continuing traditions of
Edgar Warese and Karlheinz Stokhauzen, he baldly introduces sharply un-
natural electronic sounds into the score, and this method is maybe the most
effective in presentation of the main conflict of the composition - between
culture and civilization. And more precisely, between lack of culture and lack
of civilization... It all seem to have taken place in music of the XXth century,
and for the first time in history meter of Geiger started to work! Gamma rays
are very hard rays.. i

It is impossible to overcome culture, especially ancient, Trypillia and Drevliany
culture. Fifteen Polissia songs, which compose the main musical-expressive
canvas of "Contaminated Sound", are far behind authenticity we got used to.
Along with the famous songs ("Oh, Gypsies were Staying on the Hill"), there
are several which with their close to Chornobyl manner of speaking really
resemble "Drevliany” language.

In general, the composition "Contaminated Sound" of Oleksandr Nesterov
belongs to such artistic phenomena, which to a certain extent summarize the
century, ending with a myriad of unresolved problems, failed hopes and
catastrophes of human self-sufficiency. And Chornobyl is the biggest of
them. And we will see "light at the end of tunnel” only when we turn the
labyrinth of our own soul into this tunnel. Only then..

Ihor Lapinsky,
Center of Cultural Researches of the Ministry of Culture and Arts of Ukraine



1. Block #1

2. Block #2

3. Block #3

4. Block #4*
5.The Next One
6.The Future

* First May Day Celebration,Kyiv,Ukraine, 1986
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Oleksandr Nesterov -
composition, MIDI-guitar, syntnesisers,
sampler, sound objects,
electronic percussions

Ensemble of Authentic Singing “Drevo
Led by Eugen Yefremov

Yuriy Yaremchuk -
soprano saxophone, bass clarinet

Serhiy Khmeliov -
drums and percussions
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Yropa Ha NpaBo BUKOPUCTaHHSA aBTOPCbKIX | CyMiXHYIX NpaB 3 O6'egHaHHam “06epir” N

1. brnok # 1 9:27
2. briok # 2 5:158
3. Bnok # 3 7:39
4. bnok # 4 1:47
5. HactynHum 17: 75
6. ManbyTHe 6:13

Onekcanap Hecrepos - komno3suuig, MIfI-
ritapa, CUHTE3aTOPW, CEeMNnep, 3BYKOBI
00'€eKT1, eNeKTPOHHa NepKycist

AHcamb6nb aBTeHTU4YHOrO criiBy "fipeBo”
i, KepiBHUUTBOM EBreHa €dpemosa

Opin Spemuyk - COrnpPaHo-cakcohoH,
bac-knapHer

Ceprivt XMenboB - yOapHi iHCTpyMeHTY,
nepkycis

3anucaHo - 22.04.1998

3Bykopexucep - Oner Crynka

Mavictep [AT - KaTsi Inb4eHko
Mpoatocep - Onekcanap Hecrepos
Odbopmnenns KII - Onekcanap Hecrepos,
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