GENRE AND SHORT CONTENT OF SONGS

1. Ballad - A girl sank her younger sister because
of jealousy - mixed choir - 2.23

2. Lyrical - A pegion (actually boy) flirts with an
alien female pegion, while his own dove is suffer-
ing - Iryna Klymenko, Olena Honcharenko - 2.19
3. Lyrical - A lonely cossack yearns for the past
times, when he had a good horse, sabre and beau-
tiful girl - masculine choir - 3.28

4. Historical - Allegorical composition about the
fate of Ukraine which depended on the neibouring
nations: turks, tartars, poles, russians - Taras
Kompanichenko - bandura, singing - 5.33

5. Ballad - The master gathers bullock drivers
before the long way to the market

and promises to dismiss them home only after
successful sale... - mixed choir - 3.56

6. Midsummer night song "kupalo”: sacral *
Young people ask a ritual willow to grow in the place,
where they are gathering - feminine choir - 1.34

7. Midsummer night song "kupalo™: « Song for
lighting a sacral fire - feminine choir - 1.18

8. Midsummer night song "kupalo”: sacral
quarrel - Girls say that boys are hunch-backed,
and boys retort that girls are witches... - feminine
choir and masculine choir - 3.58

9. Dance "polka” - Violin ensemble and tam-
burin - 2.28

10. Ballad + Agirlinvites her lovely fellow for a sup-
per and poisons him by wine - mixed choir - 3.52
11. Midsummer night song "petrivka” + Agirlis
afraid of a future marriage with unloved one - fem-
inine choir - 1.47

12. Midsummer night song "kupalo™ + Song for
finishing rituals with a fire - feminine choir - 1.06
13. Lyrical - a wife asks her husband to let her
visit own family - Iryna Klymenko - 2.08

14. Lyrical - unhappy young wife can only com-

LOCALIZATION: Polissya: Prypyat’ basin (n:
fracks 2.7, 8,9 11 12 138 16 19 &9

plain to the duck for her bitter fate. She has three
grieves: small child, bad mother-in-law and jeal-
ous husband - mixed choir - 3.16

15. Romance * an abandoned fellow calls:
remember, girl, about former love and come
back to me! - Taras Kompanichenko - ban-
dura, singing; Iryna Klymenko - singing,
Maryana Markhel - violin - 3.36

16. Lyrical - a girl is sad in the evening:
all the boys are revelling outdoors, but my
dear has not come - duet - 3.14

17. Ballad - mother damned a son, because she
did not like her daughter-in-law, so her son intends
to go away for a long journey - mixed choir - 5.00
18. Wedding - afiance is taking his bride from her
parents and sending a falcon to his father to warn
him about their arrival - feminine choir - 2.09

19. Wedding - a fiance leads his bride by the
hand through the garden - feminine choir - 1.51
20. Humorous chant - a wife beats her husband.
The husband decides to purchase some beer for
her, to make her more pleasant - mixed choir - 3.07
21. Jocular and lyrical couplets - Hey lad, go to
work! - | feel bad! - Hey lad, go to the girl! - | am
allready prepared ! - mixed choir - 0.50

22. Joking and erotic couplets  girls, women
and men accompanied by violin ensemble - 4.22
23. Ballad - soldier asks a colonel to release him to
see his maid. A colonel advises him to drink some
cold water to forget about love - mixed choir - 4.13
24. Ballad - in a field an eagle finds the body of
the cossack, who perished by the sword a long
time ago - a grass has grown through his ribs -
masculine choir - 3.20

25. Chant - don't care about honour and wealth:
all the humans are equal in the face of death-
mixed choir - 3.37

thern part of Ukraine):

Livoberezhzhya: left bank of Dnipro (eastern part of Ukraine):
tracks 1, 3, 6, 14, 17, 20, 21, 23 - Poltava land,
tracks 5, 10, 18, - Slobidschyna (Sumy region)

track 15, 24 - Kyiv land

HURTOPRAVTSI <shepards> -
general artistic project of lIryna
Klymenko, ethnomusicolog and
ethno-singer and Taras Kompanichen-
ko, known kobza-player, reseachers of
different directions, which tried to
unite benefits of their studious in
music of different genres and lands in
common performance. Iryna Klymen-
ko brought 20-years-old experience of
re-searches and reconstruction of
authentic rural music, Taras Kompani-
chenko brought to folklorystic groups
of "peasant orientation” fresh stream
of townfolks noble culture of the XVIl-
XIX c., building a bridge to European
domestic musical traditions.

We mostly find a repertoire for
singing in own expeditions to the Ukra-
inian villages, supplementing it by
records from musical archives.Our
favourite locations ai Pripyat'
Polissya, Pereyaslavschyna, Sivers-
chyna, Slobidschyna. Musical material
of tracks 2, 6-9, 12,13, 15, 16, 19, 22,
24 was recorded in expeditions by
Iryna Klymenko, tracks 5, 10 - by
Olena Honcharenko. Songs from the
distinguished village Kryachkivka
(tracks 1, 14 17 D8 24 23j &
restored by Iryna Klymenko, Susanna
Karpenko from the different years’
records. The phonograms of songs 3,
11, 18 are found in the musical-ethno-
graphic archives of Kyiv, Lviv, Sumy.
Tracks 4, 25 are reproduced from the
published notations by Taras Kompa-
nichenko.

After three years of friendship-
cooperation Hurtopravtsi can be proud
of performances on festivals in Latvia
(2003), Switzerland (Basel 2004),
Lithuania (2005), Estonia (2005) and,
certainly in Ukraine (Organum-2003,
Kyivs'’ka Rus'-2004, Country of dre-
ams-2004, 2005) , of a few audiopro-
jects leaded by l.Klymenko ("Let's
gather the family’ hlong ago..."), of
ritual-mystic action "Halyna and Vasil
or Adam and Eva" which from 2005 has
been performed on the stages of Kiev
chamber theatres.

Music of uKkrainian

- kozaks; peasants and townsfolks
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